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Abstract

This paper explores and analyses the elements of Africana
womanism.Kamala was among the first women in India to speak
frankly about sex and negatively of marriage in a deeply conservative
society. My Story instantly drew criticism after its release for being .
'obscene' and designed to encourage adultery. Africana Womanism
is an authentic theoretical concept designed for all women of African

- descent. It is family centered, rather than female centered, and
advocates race empowerment, rather than female empowerment. It,
then, appropriately prioritizes race, class and gender, as Black men
and women have the ultimate responsibility of securing family survival
and thus, cannot afford the luxury of gender exclusivity when the
whole race is at risk. All this will be discussed in detail in the paper.

Keywords: Africana Womanism, Black feminism, Afro centrism

Kamala Das is a reliable voice eXpressing the female born out
of felt experiencing and true participation. Her poetry, though rooted
in her personal crisis, private disgrace and failures, reflects the _
emotional, psychological and social crisis experienced by women at -
large. A part of her childhood was spent in her ancestral home in
Malabar, Kerala and the other part in Calcutta where her father was

- posted for work. Kamala Das belonged to a family considered the
literary royalty of Kerala. Her mother Balamani Amma was afamous
poet and her grand uncle Nalapat Narayana Menon a respected

155



TEXTL g
-.—‘ E Rl ". ,,v‘ g ' .A’. DAL ST R PR AR
“writer. Das' childhood as described in her autobiography was very
culturally enriched. The book My Strory is about her personal and
professional experiences as a woman in a patriarchal society and her
quest for love in its rightest form. Her writing consisted of vivid
descriptions o i ' i
p f menstruation, adolescence, love, lust, lesbian
T, _ ‘ g .
encounters, child marriage, infidelity and physical intimacy. She

introduced her readers to the concept of female sexuality, a notion
that was non-existent until then.

Africana Womanism is an authentic theoretical concept designed
for all women of African descent. It is family centered, rather than
female centered, and advocates race empowerment, rather than
female empowerment. It, then, appropriately arranges race, class and
gender, as Black men and women have the ultimate responsibility of
securing family survival and thus, cannot afford the luxury of gender
exclusivity when the whole race is at risk.

The eroticism expressed in Das' poetry was merely an outgrowth
of aninsecurity born of not getting the love she yearned for-from her
parents or her husband. Her father was always busy with his work at
the automobile firm where he was employed, selling Rolls Royces,
Humber's and Bentleys to Indian princes and their relatives. Her
mother, she says, was unclear and indifferent and spent her time lying
on her belly on a large four-post bed, composing poems in Malayalam.
Her husband, an employee at the Reserve Bank of India, was 20
years older than her and turned to her mostly for sex. She talked of
her brush with love' with an eighteen year old girl, right before Das
was about to be married of. She talked of having to look for love
‘outside its legal orbit' because she was unhappy in her loveless
marriage. She talked with a bravery never seen before as she wrote
unapologetically about everything the conservative Kerala society had
managed to box in for very long. It managed to evoke such a
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“adoration that it has become a cult classic in th

r and equal parts
- autobiographies ever since. oot indin
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0 Bombay with her husband. At a very
young age, she had to find a way to pursue her passion for writing
Whi%e being weighed down by the expectations of her husband, her
family and the society at large of her 'duties' as a wife and mother. In

1973, her autobiography 'Ente Kadha' (My Story) was released in
Malayalam. It consisted of a gathering of her weekly columns in
Malayalanadu that had already become a sensation across the state.
Fifteen years later, it was translated into English with more text added,
many parts rewritten and published with the title My Story.
K Sachithananthan, in his forward for the book, concludes: "I cannot
think of any other Indian autobiography that so honestly captures a
woman's inner life in all its sad solitude, its desperate longing for real
love and its desire for transcendence, its tumult of colours and its
turbulent poetry" (xviii).

With her poems she tried to give voice to a generation of women
who were confined to their households, and considered a product to
be exchanged through marriage. She portrayed the women in her
poems as human; with desires, pain and emotions just like men. With
her poems she tried to give voice to a cohort of women who were
confined to their households, and considered a commodity to be
exchanged through marriage. She portrayed the women in her poems
as human; with desires, pain and emotions just like men. Paradoxically,
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:’l‘lél;el‘:rgslll:?c 1::1(:’!‘;:2; lfusl)a'nd disenchanted her 9f notions of love,
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R e clelvc. Like al.ms looking f0r| a begging bowl
6 Bt otk nly sought for it a rcceptm‘:lc, 'she wrote, "At
. 5 P even a stone becomes an idol. I was perhaps
seeking a familiar face that blossomed like a blue lotus in the waters
of my dreams. It was to get closer to that bodiless one that I
approached other forms and lost my way. I may have gone astray,
but not once did I forget my destination. .. https://www.theweek.in/
webworld/features/society/kamala-das-feminist-writer-was-so-
much-more.html)" Kamala Das says, that the female ego is not harmful
to make dominated society. So she increases her agitation defining
the oneness between the two worlds- one masculine, the other female.
The Indian poets writing in English use English language rather
eficiently for presenting effective pictures of India. In all respects,
Indian civilization and culture are not at all omitted in their writing.
Their approach is entirely different, but despite this fact they never
do aloofand go reserved from Indian traditional way of thinking and
writing as these people have started some new colour and vitality to
literature in general and Indian literature in particular.

Her writing was both fantastical and feminist, but I think it was
the fantasy that defined it and the feminism was merely incidental. As
she wrote: "The essence of the writer eludes the non- writer. All that
the writer reveals to such people are her oddities of dress and her
emotional excesses. Finally, when the muscles of themind have picked
up enough power to read people's secret thoughts, the writer shies
away from the invisible hostility and clings to her own type, those
dreaming ones, born with a fragment of wing still attached to a
shoulder”. (https://www.theweek.in/webworld/features/society/
kamala-das-feminist-writer-was-so-much-more.html).
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