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Abstract
In literature, writers often cmpin}r symbols of. natur-:: m exhibit their emotion and reﬂactmn.
The present work examines how African literature gives: ‘importance to nature symbols in rcf'cre.n_
o Chimamanda Niozi Ad:ciﬂc 's Purple fﬂb:.m;.r TL is Adichie's. debut novel Pﬂhimhﬂd m 2{}[}3
 Adichie's Purple Hibiscus f:xpinras the hﬁ: nI‘ a 'w:aahh}" ngarmn family. Wlth the pmtagunm :
Kambili, a young girl who tries to firid Her' own voice in an oppressive society and home. B:.r '
using nature refated symhuls Adichic makr:s her novel hlg[ﬂy moving and her pruftmﬂd idaas
reach the readers easily and c-;inwm:mgfy :
Key words: S}rmbu!:sm Physical Setting, Nature, Animals, Flowers
Ehlumrnanna Ngozi Adichie ig a Migerian novelist, Basayist, pcﬂt plﬂywnght nnd shn
smry writer. She also- writes .under the pséudonym Amanda N Adichiie. chmd:d s ;nnc f
Nigeria’s. ost talénted }rm_mg writers, Adichie is acknuwledged for her well — crafted stories an
now;ls that E:xp!cm: the pulltica] and persﬂnalmncmussmns of recent Nrgc.nan history. Her debit
Pm;z:rfe H:bmcu.r isa s-.m}r uf‘ - }'mmg ‘girl (I(umb:h} who lr:es to find her own voice-and speaks’
out against h-::.: violent opprc-s'nve father. The novel is a compelling tale told wafl by a confident;
voice with much pﬂtr:ntml fm- the ﬁJture Thf: r.]:uld s w:ucc also pﬂ]ﬂtﬁ to the l:]fcll»:: nature. c:-f : e
~violence. e ; 3
T]uspaper gwes fﬂqus 1o sumc recunem nature ‘-“}fmbuls th at appr:al all thmugh '
- narrative and pla}' a vital role | in Adlchm s:movel: Natum Symbols i hgr nﬂvel,
gmng to happen to hcr Protagonist and they are closel: Y- connected 1o 1]
1:: her novel, nature I8 seen ag'n living. {:]mrame
rakf:s pJa::e ma'.ri: and r:nd in.a furrmdahle Sltua[
}ambuis drawn’ ﬁ'um naIUre Thrnug]mut her nove
~various I-,mntmnal situations. -Na
m!atmnshlpﬂ and thelt significance. 5 S
ﬁdwhlﬂ £ ElﬂSﬂ connection with ]lﬂ.tuig is 1lf11'itram d b}-’ her 5 JEne
w mm phgnamﬂrla, Ec.uso;ls?f the: yeﬂl and fuunu Eﬂd flota GfN; P
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close nteraction betweey, e g

ataches: certain valyeg o nmlif_luumﬂl’l*- thi
wellbeing on earth ig A value iy iselr, 3 Clemejyg
tuman values to the nagyyyy ul::mu:: ;

The natargl world ig Sertainly (e prinelp d i o
Not only do many IMPOrLany SCenes take p| escriptions used in her nov
the characters are likely 10 be. pluee in |

he open air, bul even when they are indoors, %

natural phenomen Aware of the woplg outside the walls and windows, Every kind
i o8 fefuricd o= example: trees, flowers, animals, rivers and the sun -
and also the Iandscapes mto whick lht‘.s

i
features are composed, Throughout her novel Adichie &
uses a rich network of nature symbols which can help a reader 1o comprehend the deeper muances :
of the novel. sy S

The symbolism of ﬂDWQl‘Eh'lS ulways been-a. ‘ilgmﬂmnt part of Lu!mrcﬁ around the world
due to their ﬁlﬂﬂllﬂﬂal meaning in dmiy hfe Frnm lhur t!ecaratwc to th:Lr aromatic role, ﬂnwcr&
and their a}rmhalm meaning trigger :,mnt:un

5, convey- ‘wishes and représent thoughts that cannot
be explicitly expressed. In this rf:ga::d Lan elaborate

Ianguaj_.,e based on flower symbolism has . ¢
been developed in many societies;, to. cnnw:},? fﬁ]!:ar ‘messages to the recipicnt. However, in soms

I:u!mml cnntexts, although t‘.hr;'. ﬂcrw:r s}'rnbbglsm 113*:. ,sucm! cr!hnoh‘rmns it is mamiy assnmamd- :

the Ratura) elemeny

OF Nigeria, §pe
CLRlse it engypgy

of their country, mmhaﬂ-
i of the apinion that their
the survival of the planet, She imputes

il souree of e

I-::n'

source ufzxpectatmns aﬂd h
excﬂﬂment or dlsappumtmen i

nmff:l thscus 15 fraund in Wal'm-lcmnl‘-‘rﬂm suhtmplr.‘ﬂl ﬂlmi

nd b.ﬁhrr : mau .culmres all nuer the world. In all settings of the m:;"f TS
trﬂpu:al regions and is Sm i preéﬂnﬂ% ‘of ‘hibiscuses is mentioned. Many people ﬂﬂ:_
Enugu, Abba. town, -‘qau'kka_'" v for make-up.or for decoration. In the Pacific l:-.lanfm, itis Sﬁld-_
it h":_llzwszf:x::: :;Iﬁbullnally bf:lm:u:l their cars. Edie Smith reveals, “Behind the
that women wear the

“the wnmﬂﬂ s f- d::nmu-{ lover; behind the right ear, the woman is
msﬁnts
lefi ear, a hibiscus rep

lover" (7 S : s
b ears, the woran Js taken but prefers another lover” (7).
taken: behind both e

=
rolence in Kambili’s life while thc pu_rplf;
re h}'mhnllc of: the vio 4 hiti S
d hll:us;i::*-lﬁﬂE 3 d the: Irct'!il;:m to speak oul. The red hibiscuses tha

| Them holize: I;hcr’ﬁ'ﬁ d,;nanm-;:: if Enugu-suggest the family’'s oppression, as Itis only

: hlbtscfﬂs f]?: g,;rdcn of the. fﬂ}l“‘;i;‘; thﬁm under hw conirol. Th!: ‘Smnhng red hlbmcuses _m
i planted 10 Ir:ﬂf-‘-‘-“- ﬂml )
Eris a's v]ﬂ
i through Pap

i
p'.lﬂ-' uquallh' = ul but can bie white, me yvellow, reddish urangi; -
4 a}rn‘i‘DDllﬂ of thﬂu’ c the 'hi'[,isl:us is: d % gireular burst of bright colors™ in the garden in
| e b The Eﬂl"wln“ wers fo ﬂn: ..Ruﬁgﬂ und !nbl-anusts andl lilies um:l ixora and cmtu n.
il h coi0 af
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i The purple hibiseus is an icon of o sought (reedom. The Hll‘::: laja and Kambili gmm i
‘ -_::_Nsuk’kn changed their lives indeed, The narrator conlesses that they “all changed afier N‘“kkl_? e
- even Papa— and things were destined to ot be the sume, (0 not be in their u:ynal order” (209, 2
They gained the stamina in Nsukka to fight for freedom, which was rarc '"(} =K IT}H'? q{'hcd“l"’*h o
The purple hibiscus represents this long-sought frecdom. Jaja's defiance 18 Geser ; " !:’3' Kambilf
as “fragrant with the undertones of freedom” (16), like her aunt's unuqﬂﬂl I;Hflt:);?IklﬂE:ls. Jaja
builds up his courage slowly in the same rhythm as the purple hibiseus e pan ‘; lﬂr cqftq tme
to grow. The purple hibiscus is the personification of Juja, and is used as @ qymEn o ;:cdnm_ 7
which Jaja won fram his father. He got il from Nsukka and has br U”Em it now in Enugu. Kambili 3
wants him to spread it to Abba, “We’ll plant new orange trees. in Abbd when Weeomo ek, and
Jaja will plant purple hibiscus” (306-07), : - -
Palins S}':I?bulizc victory or triumph. In Christianity, palms arc 'ESSQF[M.M .;.:Iﬂﬂrcul:_}rg:.-
with Palm Sunday. The first part of the novel is entitled “Palm Sunday” and it describes Father
Benedict speaking of Jesus Chiist’s triumphant entry, !H"-'llmg his C”“grﬂ-&'atmn to reflect Christ’s ;
triumphant entry into their lives, Jesus is triumphant over sin and death by dying on the wood of
. 3 tree and rising again. As a symbol of victory in Purple Hibiscus;. rhe palm refers to the victory
i of Beatrice and her children, Jaja and I{amhjh, over Lugemt her hHShﬂﬂd and hf—’f children’s
= The palm is also &I.hbfﬂ!.-lﬂtcd wﬁh P;:pm]\. nukwu Raadlng the I]D"-’E:] ‘E’mm the ]:rerqpennfc
of the palm as a paradmlacal s.}rmhu] one.can say thai Papa-Nnukwu dies because he is: riepnvedf
of his palms, bcmg takan out of his traditional ml_hf:u or biotope. where palms are- used fﬂr
B sleeping mats, door or gate mat. and I'ur hqusf: rﬂniln;_, Papa-Nmﬂnvu s ‘bathroom. is an.
e . “outhouse, a closet-size building ufunpam‘ted cement: hlocks with a mat of entwined palm fron
- pulled across the gaping entrance” (63) and b:s s]mne is “a low, open shed, its mud roof and
[;. walls covered with dried palm fronds? (66 ﬁ?} He i is alsa living in a lelagc where women use
i rt'd palm oil in cooking, where peupie 51t on “benches bem:ath trees dnnkmg Pﬂm wine fmm
cow horms” [55) and where -a man bI’lEblI]j, pnim wine to a girl’s parents is E}Fﬂun}rmgus
. asking her hand for marriage. These examples show the place and impact of p&[ms i Pa
Nrukwu's existence, To move him from there is tantamount to- k:l!mg him. -
The Egyptian farmers use the palm tree like a clock or o et
because it gives a bud regularly every month (Julien 272), In Fm;n: “E?}ii;‘lﬂfsunng m?_ﬂl..
measure of time, as when. Kambili tells. the.reader that “Aunl;-.-' Ifeomy L RRes '-be"-‘f?
= evening, when the orange trees started to cost long,’ wnv}* shadows peg
the front yard” (71) or of her béing awakened by “the rustling of the ¢o
; ~ The physical setting in Purple: Hibiscus s symbolic of the ¢
% Western civilizations and the dichotomy between the urban and ruml swttmgg Thasitt s,
~ the South Eastern N1geﬂan lnwns of Enugu. Hmlkkn pmd A't:lm Whl ch- Eﬂp:::ﬂ.l ..'-_.;
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A m
industric ialization ‘and dwﬂt’ Ltl'uhnhq repi

L'RE:I.'IL:-'. e
Opment 18- ovidere Western civilization as it [ tht: site ﬂf

contres and factories in ¢ ced W KL
ancestral 1town of g OMparison (g 1K IM‘I W4 own aivsof, roads, Hotels, recreational”
deseription of the e Achikes which iy ! dusty university town of Nsukka. Abba is the
eserip Sk © house in Brugy alfudes ¢ Y Visit every year during Christmas,. Kambili's
rooms. Yeb, the vast space is Seen as O a grand palace filled with many tastefully furnished
“topped by coiled electrie wires' so l:l !':1 m of prison as she describes the compound walls being -
For Kambili, Nsukka not o |uj that, one could not sce cars drwmg hy on their street (9).
liberty. Her teenage devel NIy represents a téwn where her aunt lives but a s'.ymbui of.
ullmenl bﬂﬂﬁl‘l’lﬁ'& L:}mmmﬂ hi be ‘for th first fime
her mouth performs almost a in this town because for the very first tim

Il the functions
iokes and sings. Tt associated with it, She smiles, talks, cries, laughs. :
] gs. Through Aunty Ifeoma, Kambili discovers Papa Nnukwu’s sense of pantheism, ]

as she watches him from a distance commune with his Gﬂds an occasion which proves the eid

man a better believer, who Uﬂdﬂrbtands the intricate. arlthmr:tic: of religion, most especially, the
relationship between Gﬂd and ‘man, thereby disproving: and debunking her father's stony 1:
fondamentalism. For the. "u-"f:r}," first nmﬂ she h'U'E:S a life not dictated by schedule, though the items '
in the schedule are -:nncretai}r' engravzd in her hearts. Aunty Ifeoma mnmgn:-; her nephew and
niece’s schedules and custannzes tharn to 11131- world — 2 world characterized by the application of
the commonest of’ scnseq ;

the rurg

In Aunty Ifmma 8 hnuse evc:rybady has the liberty to say anything, provided elders are :

¢ not insulted. This. enthumm:.m wrth which discourses are introduced and sustained is not only « i
| mind hogg]mg to Kamh1h but aisu .causes consternation in her psyche. Moreover Nsukka is
©  where she is happmsl sha bEc'ﬂm&S aware of military regimes in Nigeria and the strife that
people are cxpermncmg She comes to a ¢lose encounter with rioting students and raids from
police. But 1u5p1te of these: Expcri-:.n::ea this is where Kambili becomes most spiritual as she::_'f
Witnesses the **beantiful hvu'gm in, Ackpa., In. Hsuklca she leaves with a painting of her -
Papa-Nnukwu. This is a. E}rmbul of her emancipation from her father’s thumb; shfsf’.'

grandfather,

becomes Kambili mstead of Eugane § daughter- _
The }rard in the Enugu family house is depicted as “wide enough to hcald & Badeed

¥ people dancing atilogu, spacious f:nnugh for each dancer to do the usual somersaults and land on
e et dancer’s shotilder” (O)F Despne the abundance of space for the children to fully expry .
fined to- than‘ TOOMS: and thus, feel suffocated. The fuurhalm“_-,r white hnuse wit
the, oy e Ly ‘Abba is also large. Kambili describes, “The wide passages made our house
‘a waler fauntam in e lmpcﬁﬂﬂal emell of doors kept locked most of the year, of unuse 5
-feei hke 2 halﬁl i dl ‘and toilets, of uninhabited rooms and two upper-level floors t e
:!.-.';53.}":['!]& Gothie dﬁﬂﬂflpzﬂf ‘;’IFE”T Achike family houses are s
bty 3 1 SR
1} af }ifﬁ'?ﬂ"i -:':hj:.lﬁhﬂ-.lf'rm'r enfm*:.lcl h}'ﬂﬂ!‘ 2 r.g,unented Ixf‘eatyh: ‘pr,.ﬁ “tised. i:ry:_ he
. gf' a stagnauc_!? g '.'_'_fniinw ‘g achedulerenei Cay- L0 -ensure they. do ;
s The £ ot e Achike | IS cumr‘m-;ted wuh Aumy lf':ﬁum s
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kﬁmh;l;ﬂ:a::?m;“q?n -I\I‘Imhi.!l: inlmurmm .t'.:ﬂﬂhn[ iy F:_.r:;u!rrl a’l{mmf:.u,f. They portray Ilmr: -:nmfm"m__"' .__
high xir:-.l:;; 13 n..r. I.uhur. e\tl|¢!11_u-l41|ku nbout how Kumbili's séhoo! was choscn h':ff,;nfnc it hfm. o
S Kambili also deseribes (he high ‘compound walls” of lier own home. She is beavify . -
Stffocated by these wall, The silence of the walls i palpable and heavily feared by Kambi;, ;
f"’t‘“ Says she “felt sutfoeated, The wowhlls, narowing, bearing down on me (7). Kambili s,
nmense claustrophobin crented by the silence. She ls afraid to speak. but she also wamg
momeone else to speak so that Papa doesn't have a charice to haye his anger attacks. i
_ Animals have carned great respect and become sacred symbols in African culture. In they -
relationship with the human wu':'-td, they have served as predators, prey, food, mrn?q:ﬂmg,, e
messengers, and beasts of burdens, They also hold great lessons for those who -arc.w:[h_ng o
observe them and share thejr energies. As mnn has prown to view himself above the beasts of 1h-r._ :
fields, he has also lost touch with his owh divine intuition. It is the animal world, however,
which lives by its natural instinets, and has nat learned to doubt them. By obscrying animals and 237
working with totem animal spirits; one must listen to the wisdom they offer.. - P S e R zi s
This paper takes up A:;_iicllia‘s:"u'sag'é-d’ffn#gﬁ_ﬁd"sjfmhnis to connect nature with man. By
employing various symbols; rcad:f;r?s-_uﬁd:rﬁtﬁﬁél__:ﬁlwﬂﬁt-'tﬁa.a!.'lthﬂrwis:.:hes'm'impur't._ Profound ida_z.s- i B
and serious thoughts are .'Em‘stl}f'nﬁﬁtb;hﬁ.’riih't_hE:'Iie"l'p"gjf symbols. Her subtle art of employing | |
symbols makes fer writing unique émii_'ﬁpppql.ﬁﬂ;"i"fh_c readers are able to grasp the mind of the i
author by understanding the meaning of the symbols. Thus-symbols play a dual role of enhancing ;
her style of writing and ljl‘:-Ipi-ng_.l:bnlﬂ_-'_tq;_.u'tldt.%:]_‘:i{;ﬁ.[gﬂl'.t.::l'iéfl_:._entral_Iﬁié\,}rg-_and-_idgas of hernovel. ...
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